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cty Marka Ritchieho zachycuji slabou vrstvu atmosféry. Tympanon - vychod
’ y S vyuzZiim neobvyklych forem a reliéfnich technik, jez se
vim ponhybu vzduchu a svetla. Takeshi Takahara pouZi-
Dro své hlubotisky pIné opakujicich se znacek a masivnich strukturalnich sil spoje-
) witovym nuancim energie. Proud X se opira o napéti mezi temnou, mostu podobnou
formou 2 jemnou veteévkou pod ni, zatimco v, Proudu VIl forma srdcovitého tvaru sbird a zadrzuje

i enerqii.
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Nona Hershey ve svych hlubotiscich uvadi pfirodu do pohybu. V dile Vétve, Jaro ozivaji
smomy | véve a proplétaji se v pomalém tanci - oviem v tanci umirajicino opadavani. Sdagy vetvovi
= | wypravegji o zivotnich formach, jez jsou zkroucené, vydésené i zjizvené @ mluvi i o bgji uvniti
Zivotz. Karen Kunc wofi ve svych dreveorytech ikony pfirody i jazyka. Znamen/ sleduje vyznam
nahodnych vziaht v prirode, které jsou mozna pdvodem i zdrojem komunikace. Vécnou otdzku
xlade Kolébka - otazku rovnovahy mezi clevienosti a nechapavosti, realitou a iluzi. A kone¢ne
David Morrison umysin¢ ,zasazuje” prostiedi do svych jemnych popisnych litografii, vytvarejicich
neprirozené, Samanské formy z pfirody samé v fkon¢ Penlandského lesa. Priroda je znovu prispend-
lovana i udrzovana v rovnovaze a jeji krasa je pod dohledem v Z:tisi s kitzenim pro vysostné lid-
sk&, duchovni hledani.

Tato skupina umélcl predstavuje skutecny vybér mezi doslova stovkami jinych zajimavych,
zasvecenych americkych grafikd, mezi nimiz bychom nadli jina témata i jiné vzajemné vazby. Tento
vybér umelch je viak oro mne obzvlasié zajimavy, protoze jsem velkou obdivovatelkou jejich tvorby
a mnoho z nich jiz dlouha Iéta dobie znam. A tito umélci se formou grafickeho dila velmi presvéd-
¢ivé vyjadiuji k tomu, co je ndm viem spolecné - k vazbé lidstva a prirody.

Karen Kunc

profesorka umeni
Univerzita Nebraskz-Lincoln
zzt 1998

Between Nature and Culture: American Prints is a great opportunity to introduce the rich-
ness of American expression in ccntemporary printmaking to the supportive Czech audience. This
theme aims to examine two divergent sides of the American character - the dominance of our pre-
vailing popular cuiture througn ever expanding means of persuasion and myth-making, contrasted
with a love and passion for nature and space that, by this very characteristic, threatens, uses, sear
ches for and deforms, ultimately exoticizing the thing it endangers.

Both sides of our American character contain a sensibility toward critical questioning, recog-
nizing the ideals, misconceptions; realities within the American dream and our own history, which
are visually addressed within these contempoerary prints. These works eloguently state complexities
with simple icons and symbols, using subtle as well as broad narratives, bold irony, and intangitle
essences.

Of course, there is a great variety represented in the works of these artists, which is part
of the diversity of American printmakers, wno exist in widely spread locations, most as teachers in
academic environments. Yet all of these ariists realize the luxury of this versatile medium of printme-
king, which can be part of any art trend, refer to historical purposes of printed media, include tra-
ditional” approaches and innovative directions, and answer personal expression for graphically rich
images.

In the area of cultural critique, Adrian Herman creates her own absurdist references to
a commodity culture in The four Seasons, through our food fetishes and emotional appeasement.
With Paint Chips she literally makes new definitions of color suggest impossible dreams of modern
life. Both works use commerciai technclogies and presentation for her playful wit. Randy
Boltons muitiple-print arrangement in Big Fall creates a bittersweet pun of natural consequence.
His accomplished screenprints suggest nostalgic childrens storybook illustrations, and with Berry
Pickers he presents a metaphor of innocence that belies harsher truths.

The powerful massages of Bill Ficks (inocuts tell us what we do to ourselves - the horror
of human nature and conflict that can create A Soldier's Story and Landmine. These monumental -
prints are intricate in gestural cutting and raw pressure for graphic impact. Thom Shaw also
makes charged images of social struggie in his large woodcut Hegemony/The Hidden Fury:
What's Love Got To Do With It, and questions the loss of human nature within urban develop-
ment in Portraits. Strange Roads. Here the woodcut tradition for emotional expression is honest
and authoritative.



Adele Henderson has developed a rich lexicon of pseudo-scientific forms in Abiogenesis:
No.8. She includes multiple layers of lithographic printing, of her own drawings and found source
images, with suggesticns of a natural development that has been mechanized, and ultimately
deformed in Heteronomous, No 3. The lone figures in Jeanine Coupe Rydings Diver and
Washing exist in a scared, weathered ground, floating, lost, submerged. Her woodcut prints are
masses of cut marks and layers of ink for a rich physical surface.

Tom Christison makes sacrificial icons of flesh in Poulet No.4, reffering to our holiday of
Thanks and overabundance.But there is a charged atmosphere in these beautiful lithograpns - of
a dangerous touch and electric shock in Mairn No.3. Robin McCloskey iniegrates photo etchings
with monoprint, and in Guif there is a nostalgic sense of memory, loss of time. Water's Edge por-
trays an idyllic, but moody rural setting, forever lost in our colective past. She uses her autobio
graphic story to speak for our universal cultural experience. ;

Turning to the examination: of nature, Leslie Koptcho looks inside, at the pulses of mic-
roscopic life in her lithograph and intaglio print Subcutaneous. Her paired images move between
science and abstraction, densely colored and subtle in Untitfed. Lise Drost flls her prints with
energy from a myriad of frangmentary references to lush growth, and overgrown tangles. Her
prints The Forrest and SIJ Fxchange combine print media that echo the contextual complexity.
Ellen Price, on the other hand, notes a fragility in nature in the etching Staked, where the bota
nical samples in our urban surrounding need artifical support. Her prints have a soft, transitory
impression, and Fruits and Flowers oifers a delicate tracery of former abundance.

Paul Stewarts highly embossed prints White Landscape and Grasslands on handmade

paper seem to carry the Impression of the earth itself. There is the suggestion of presenting aerial
views and maps, ai once presenting the ancien| geological forces that shaped the earth, and also
the man-made cuts, striations and scars of begining farming furrows to massive earthworks, that
imevocably alter the face of the earth.
: Sara Tabbert creates a sense of rich intimacy with nature, of mosses, lichens, corals in
Time Rising, that somehow exist within massive, destructive geologic forces over time, and encrca-
ching man. These reductive wcod éngravings compress vast notions of monumental space, particu-
larly in On the Tail of the Typhoon, with a vignette of Mount Denali within the detailed patterns.
Bob Nugent creates an exotically strange sense of natural life, seemingly quickly sketched, recor-
ded on the edge of extinction. His extensive travels in the Amazon influence Sertdo # ! and
Sertdo # 3, which means ,wilderness” in Portuguese. The prints are made of deeply etched lines,
flecks of fading colour, and accidental residue - a natural sense of decay.

The luminious lunettes of Mark Ritchie capture a slice of the atmosphere. Tympanum -
Last and Laramie Vault form sacred windows, using unusual forms and relief techniques that try to
Capture the doom of the sky, through movements of air and light. Takeshi Takahara uses textu-
rals residues in his intaglio prints of repetitive marks and massive structural forces paired against
minute nuances of energy. Flow X relies on the tension of the dark bridge-like form above the
delicate branch, while in Fiovs VIl a heart form collects and contains vibrating energy.

Nona Hershey has animated nature in her intaglio prints. In Branches, Spring, the trees
and branches become alive and entwined in a slow dance - yet, it is a deadfall. Aborescent Sagas
# | tell of life forms that are knctted, scared, pitted and speaks of the struggle within life. Karen
Kunc creates icons of nature and language in her woodcuts. Signs sees meaning in accidenial
relationships in nature, perhaps the crigin and source of communication. An eternal question is
posed in Riddle - of the balance of openness with density, reality and illusion.And lastly, David
Morrison deliberately ,sels-up” the environment in his delicately rendered lithograps, creating unna-
tural, shamanistic forms from nature itself in Peniand Forest icon. Nature again is pinned and poi-
sed, beauty under restraint in Stitwaier Cross Section, and for an ultimately human spiritual guest.

This group of artists is very seleclive, from among literally hundreds of other interesting,
dedicated American printmakers, where other themes and interrelationships could be developed.
But this collection of artists is particularly interesting o me, as [ am a great admirer of their work,
many | have know very well for many vears. And these artists speak with great conviclion to our
common interests about the interface of mankind and nature through printed expression.

Karen Kunc
Professor of Art

University of Nebraska-Lincoln
Seotember, 1998



