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Printmaking is all orr form ,virh" 'Fmy thOl is 0
mix of m1 and oGrv,ee. BuilT in I') lhA prece",;
me stages of duirLG _ mJke-rOi'f!V ·,_'.'wk, ,~peli-
rive anicns, time bCI'"v~cr; artistIc impul<;f ".lei
The 6X8<:utior; of til", ;;;int. Tilis built-in situation
of ,ime, in sil"red splice". i~the ploce I \·venT1Q

pX'lmine, b;ie;i\' ,mel SGI"~t,velv, LO11Pip us see

prilltmokers in" 'Nmkshcp cuntinuum. He'A
~coperanGn, Go!labcra,ive r;roiccL. ambitIon
cOldinsighl inoe onA'~ art C"" be>developed
0','8r tl10 press_ Oll~ .leAds the practicd te
mJke tl10 eJ,fying. as rrirl'm"kers work
togeLher, in Ihi" sQnle'Nhc;t ;omufltic n(Jtion
thJ! I I'l I~ p&fr~luate tar my SlUUenl>101 UNL

Printmak,ng 'NOfk,ho.,,, lhrcuqho~l the cen-
turi~s \vore cn~AX"Sto h"In"s. d~COlk(!O
irl>just"o, oj orliSon iarnilies - IJrolhers. sons,
IlUsbonds and ,·/"i..,es- c;nd 'i"ido'i''-S - ',';ere
prinlefS. Tradi'ion"1 traininU 'i,,'5 ('one:-'v IllOO-

Ie< 10 op;:>re,1TicA,as J vJlua~M ,nvostlllhl1
Ii',iorkshopc ··/-;ArAin noighborhoods 01 relOTed
~rafllraciAS Ollt uj '.'vhich p"nlronking had
ewlv~,j - frOllllHfnJf"r5, smith", je-,,··.'slers
and c'lbi~eTm"kcrs,

\!Vith the avai!8cililV of p"I;er in thA Ime Middle
Ages, ma,siv" ~wdu~t,on oj primeci images
become ~O,s;,)~e, Then Ihe first informmic",
revoilltiurl \'\,,'S begun t''! Ci'Henbufg in lho
1450's ",vilh hi" ir',rLO'dtlon, ',",;i';orn",,"cle l"pe
nnd steel rmlt[lXG" 10 c~steIAners in duratlle
leBd ,,1101', \''\:G in,e no ,e~ord oi the timh. \)ul
I GOrlirncqin~ the 11100"9, oj 'monyrno~" drli-
sons, guilds ct lorrncutlers oml prinlBfs 'i'lork-
ing in Q IJctcry.tlk", olnw'rr.ere. i~ Jerk Jnd
d"rlgerous cen{i,lions '.'o'ithg'8"' ph\,sicQ118001
Ilearr.ed leng ago Ihe( the i~krnukers ',.-,ero
DOrl"ed Irorn somp wnoden rncditvcl t(WJ;lo,
ci~thev Cdused IOC'm&ny "ceidcnlllilires mak-
i~g burnl plate cil

FaShionable artist, realized the rwee""ity Col
rm1king tiloir reputaTions by The !!islribution of
print>, of Ihe,.- painting,;, sn ,hA'! readily' ,,.-:ur~,'d
with prinle,o, or even hAd thAir mvn children
trJined to prinl: oliellthe AltisT himSAIi learned
the aft of prinlmaking so as to controllh€ quoli-
TV'lild disTribution ct theil irm:qe", dlLll I~ r~iJP
Ihe fin'lncial income. Yet sllccC'sstul dltisL hke
Rubens l1aslened "the commercial expluitdlien
01 engrav,ng and iTSde,cilv as a ifAa CfAilti...-c
med,um 'JV .-_Ihe ~v'Rr i~cfRasi~Q dAm"",d 01
reproduolio~s 01 hi,; painting,

As reproductive prinlm"bnq beccme d "proto-
capitfllist efltOlprise" in Ihe 1600's cheap I~bcr
"'ss fRquired, which ccme f,arn displaced fArm-
SfS, or in the 1850's horn "ladies ~f'Od",C8U

circumstnnce", such oS tilo,;e at the Ladies
Printing Pfe,;,;. Throu~ho"l the ,'qes J divi,;io~

Sen,or ",1 maio'An" Frieson
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Qi lober ""ciS nUL~"ill'/ a par; 01 prinLrnJkin!),
such as 'he Ire'Nling arlison 'Nhn <lp~cializon'l
In eTching "skies". !1.ndin t\,;S, This c()!la~-'Gra·
Li'ie prccillctiun 01 ~ri"LS rern,illeri the LradiLio,"
umilmcdaHl timb JroJ Lhe creati'ie prinlm8k·
iroo," mO'i8mpnt.

NO',,,,,Lodnologie> frem a11lJiist inlo(rTt"lioll
rD'iclution" IWi<ObPAIl adopteJ intu pnnt proC-
lice. donu '.'\'lIh Tr.e ','Br'.' I,,,c"t in compelte,
qcneratej image~ A~.jCU'rUl. ccnfiOr;ting us
'i"ith J muMK8ted definiti"n of the print. Also
ccnnectiJns LJ J ricr. and 'iaried "Pd"litariJn"
hisTorV Gj aur rnorJium - from useful 901Cyclo-
;',~di~ im8ge" '" curnic books, to politically
mo,i','aTed im,vcrful images - ~'l'/~ \videned
Ihp im~"c- of Lhe "serv,ce" ro!€ of The print

ll.e so~i'll and eou:;",icflal """"ronmenT oi the
'Nookshop surel',' 9'lVA rise Lathe "Jmat"ur"
µrinlrmkin~ mov&mso1' in tile '19th centurv,
','lith U',eformin;' of "prim societies", ~n[feven
mono;"int circle';. F·Jf in';'cince, Plei~-air paimsf
Coro"t '/·ns n~L a very gocu e!cher 01 hi, ow~
pl"l%, 50 11i, friend Bmcquernond, ,.,,1;0'N'l, a
"tire:css" ()rganize' ()j 0ri", societies, etchwJ
C:or'JL p!t'tes kr him. Fine art µrintmJking '~i'lS
introduced and dsmolls"ol0d to the pul)lrc with
dw pross (<I)d p,in,er il-,-he ~allery itself, 1~"I,cn
Brov,..n reloles 110'·'\'he awn talked ,i or,,,,, gifl
th,ougl1 ,lIlhe smges·ol 0 Irtho 0;1 ~~r lunch
h~\!r, And iI11S:19, the cn~rgetic D\,vigh, Kirsch,
~hJir"'a" c,f The U~!DDpwtrnent of ;:\rT,feo-
LurGda ,'sp hy step chJrL of the 8tc~ing
proce~;s, ,he "hi,!h!;yht' of his pr~,;snTmicn
N a CClJlltry jail.

Pril1lmakinµ 'N6 J resoarch ropic undertaken
by ,he Federal ArLs Project dlJri~g the dopreo-
,;inn "Ni,h tl'c ,,0(,1 La "p,'esS"'A mtisL' "kills
"nil abilities iJv Bmplo'/!memi" Litl;c'Ircphv
workshc~s we,o oot up ,rmmd the countrv 10

trai~ artisLs 8n~1silh~r~el1 '.','3S developed 65
an Ur! form :rnJ i'S 6 politic,,1 "elion tool. A, a
result. screen prin1illg ',N"'; ,he modern "'fCthod
.aught here 31 U~."Lin ,he 1940',

The Prairie i"rintmakers, irorn I 920·b5, IS <ill
exernpllil of Lho marcy <lociNib forrned ior ,he
missionarv-like pUfpOi'eS U prornOlfC Lhs prim
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'Nilh 5howo and colfeni",:) - ior J S5,oJO onnUJI
feG one could recsivAd a Gilt hint hI' 8n artiST
member, Wil11largfC ~lJmher5 ot artisLs, f,om
"round the ~Q,,~lIy'hese ~ocieties car,ied o~
the Europoa~ prill! tradition of qen,e sul)I<ons
_ suel, as Ihe pinuresque "souvenir" fand-
>,capes of thA AmHican VVest, so Irnny 01
wj,ich ilrfCf~Pfesented in our CellLer iCI" Groul
Plarno Al'l CaIlAo,ion. And todav, here i~
NebrasH, we huve U fleW eflortlaunohsri with
the formatiOllol the Under Pressure Print CI~i;.,
ecr,olng 1he goals of Lhe paSI, 10 comribll,e t8
the fCducation ~lJout and sponsorship ot print>'
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'';lodern creative p'i"lrndkin~ rncrb ils begin-
"""1 with the ;nflue,,(;ol ""u non-mo",,'emie
approach 01 Slemle'.' '....VilliiJrn Huvtel at hi,;
Atelier 17 workshop in P"ri,;, esmblishad in tll<,
",",Iy 1930's, with fl brief rimA in NY durinG
WWII. HaYTer~h'mpi"nAd le3rnin~ by expen-
enc~ Alld a~lion, ~lIv/,,'ingfer ",;c%ib'lily 01dis-
COVAry", wi{h equalit\' bewMen I""chers dnu
newcomer, 10 tho modium. \·'..h8re "directi~n
imerdiC"iion comm"ncis 0"0" ,,','oided_"
Thousands 0f indepenc:ent "rlise passed
through rhis ·_,·"o.k"l.op ovH Ihe vcm:;, -;i,mad-
i~Oth,s C'''Jl.ve cltitudQ

With the e,tablishment by r"lolJriei" l.aHnoky
ot Oil" of the til3t ,miversi,." print '"vor~sh,,;, ill
tho US, in 19·'13", 'hA U,-,iVA[siTyof IC',""e, the
nih Cer;turv nctico.1s ct ,he prinT ',/,;R;'eejFe~-
lively "kil!erl nil' l.o8on"kv'o Ie<;;,icyIS the
9xplmatien of Ihe p..nGbSo end the printl()r ito
own ",kp, 'Nilh or. '10"""0 1'%iI.eli:;' of dee',lv

binen lin~s, eXlellsively reworked 1;IJtGs, using
multiple (echr.,,;;'Jo,;, aw! "vidence Gi disciplind
hew) work - which h"s becume Q bwJ£e oj
"OL""oe as well as a I)urden Gi eXG,uc'ilTions in
Ihe prim world.

In m"pp;~g our U~JI.worbhop "Famll.,. Ir",,~'
Take great price in ,JCknO"Nlcdglnq my prGGc"es-
SDrS, and ,pe (hat wo orb 1)C,rtof e sequen""
Thm incluce, Ihe woodl:lock p;inb m"de in
the design classos around Chldme,; limA, oj
Louise Mundv III Ihe jg20s - bel"v~p" the
a5s'gnrnen's On "birds" 'lnd "ocJverlising"
I ",;ve leamod of: Dwight Kirsch and Kod,!
F<lulk"el, in the 30's a~d "-(J'e.. And tnGn '-'<'ficus
':;pin oils" from II,,, Universi,1' of 10'''i,i, ,is Slu-
deroL or students of :;tudems RudV 1"0?7.01\1,
here Irorn 1950-53, LeRoy l3urken, Ir0m 5J- :;7;
Jom, Richards, hArA from dS7-62: Theme;:;
Coleman, professor irom 1UIi:J-71, oW, 1\1ike
Nushawg, herA irom 1fln- 83, And I J"i'''cc in

J\.... gc.<i ,'"cor,;, (101"Jo,',ni F,o;~m.n "',ghll D,b Oden_I',I.", ,lr;nLi'\{lad;';001in, ,;';I<n" or"" 80n Nu"".lI, Oct. 2("'0=""Judy S'o". 1''''-,0"1""



Brodsky, J.K" rl9S'I :'. Radioeo'fering '...."jorncn
Prir',trndker,;: 155U 10 1nsn, In
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8.o.Jsk'/,' ijgn9-nm Stor" of One Slu~li"
Sluligorl, G~rm"~.,..' rniinusc"pl

8w'.,vn 8, 1,'18S1-82i 1,.'1.,..Ten Yeo,s in
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',/'.;'ichi,a, K'lns"s: Golierv Ettingtool and
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\,"v''llkup, K, ,:i98S1, I3v SO"'Gr'Jign M'licls~'s
Migh" Note,'_,on "-"Jomor. il1 Priming In
S_Kirshenb;;~m !Ed,:, Fine ,o..int, Val, 11,
No, 2. San Frar.e,sco: FillS Frint

Wax, C 11g9UI :.~" I'v1ez.orini: ,'-!,'s!O.ry"'-'-0'
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Wechsler, J i'1996;', Tho Lijhcgra~hv Unil 01 Ihe
F£dcrol ,AIlS Pr~ip~, in 14o"i\crn
Colil:)[nio. tn C. ,~"j"rnR ::~d,:I, '-'ecc.-Id
im,w{sslans' (,,!ode'''-' Pfli;!~ ,,(Id
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UNl print:.hop ho,,,"g 1he ~,t'nlb.rs01 "'0 lJoMr
PressurePr;otCI.,bdu,io9",,,"k long(""de",,'{ Of
v;5;1;no "';" Bob NUQ"";
p/lo,o 'by Judy Stu". N'''l!'Blay
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